


words: Asanisimasa. But so far, he has not determined in what context. 

The children are asleep. The girl sits up in bed and calls Guido. Then, 
imitating a bird’s wings with her arms, pointing to the ceiling and then 
to the picture of a grandparent on the walls, she recites numbers. 

At the end of the afternoon, in one corner of the studio that is not 
part of the farm, there is a screen test required by Guido’s film, for the 
part of his protagonist’s wife. The woman is Sonia Gensner, a young stage 
actress whom Fellini has called in for the role. Her picture was on the 
chest of drawers in Guido’s hotel room. 

Guido Alberti (Pace, in the film) is visiting. At the end of the day’s 
work Fellini announces happily: “Back to the farmhouse. Alberti’s brought 
ice cream and pastry for all of us.” 


September 1 = From five in the afternoon until midnight, Mar- 
cello, in his black hat and coat, pretends to fly through the underpass built 
in the courtyard at Scalera’s (Sequence 1). He stands on an electrical turret 
mounted on a trolley. The underpass is more or less a shed open at either 
end. Outside one end there is a tremendous blown-up photograph of an 
underpass in Rome, to which Paul has pasted life-size photographs of 
buses and cars in a traffic jam. — 

The synthetic underpass is packed with real cars and a municipal 
bus, which was finally maneuvered, after an hour’s struggle, through the 
bottleneck passage that slopes between two studio buildings. The bus 
passengers are extras in 1930 clothes, and they stand with their arms 
hanging down outside the windows. 


Monday, September 3 Today we should finish the dining-car sequence. 
But Fellini successfully avoids coming to grips with the scene between 
Guido and Luisa by fiddling with the “white sequence” (that of the ap- 
paritions) the day through. 

In the evening negotiations are begun in the production office to bring 
in a circus. “Fellini,” someone says, “has made up his mind to reveal him- 
self completely. Guido’s recollections will include a circus, the one that 
was in La Strada, which Fellini also directed.” 
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